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[AJA 92 nal publications, resulting in no consistent graphic style or scale. In many, a compass indication is lacking, and in some cases, the scale of reproduction renders details invisible. Nevertheless, the plans provide an invaluable assistance in following both catalogue and text. The 180 plates, thematically grouped at the end of the volume, are of generally good quality. A second appendix contains eight presence-absence charts, three of which summarize the associations of different sanctuary types and material types by period, while the remaining five present the types of objects associated with bench sanctuaries, pillar crypts, and lustral basins. I would have preferred that the author refer to these charts more frequently, as they succinctly abstract information that takes up much description in the text.
The dissertation on which this volume is based was originally submitted in 1972. Expansion and updating were undertaken twice before the press date of 1983 (p. xx). As a result, most recent evidence has been taken into account, or is at least mentioned. While the volume Sanctuaries and Cults in the Aegean Bronze Age (Stockholm 1981) is referred to (p. xix), it is surprising that the author has not made more use of it, particularly Hiller's long article summarizing the Linear B evidence for sanctuaries, relevant to Postpalatial Crete.
Discussions of Minoan cult can lose sight of the raw archaeological data for places where cult activity is likely to have taken place. This book presents that raw data for domestic cult, going back as far as is possible to original contexts, and requiring (p. 2) that "distinctive architecture and cult objects both are necessary" to identify a cult area. At times, however, the identification of a cult area is made more on the basis of previous interpretations than on secure archaeological criteria, for example, in the case of the so-called lustral basin. The author accepts the view that these are cult areas without offering proof securely based on archaeological evidence. Thus, to judge from the chart (p. 149) which summarizes finds from lustral basins, only that at Zakro (Room XXIV) appears to have a range of cult objects. Yet a glance at the catalogue (p. 137) shows that all these objects had in fact fallen from an upper story. Fortunately, the extensive catalogue and detailed description contained in the text allow the reader to make up his or her own mind about a particular identification. These features ensure that this book will be valuable as a starting-point for studies of Minoan settlement sanctuaries, and I hope the data presented will be reviewed in the light of Renfrew's recent discussion of approaches to the identification of cult areas (The Archaeology Only two years after the appearance of LIMC II, LIMC III has joined it on the library shelf. In the meantime, both previous volumes have received strongly positive reviews in the scholarly literature, and the future of this Herculean international feat seems assured, especially with the financial contribution of the J. Paul Getty Trust which is here acknowledged for the first time. The publishing house has also agreed to maintain the original level of quality and price, for which one must be grateful, despite the considerable expense each issue represents for currently strained institutional budgets. With their wealth of information, bibliography and plates, these volumes are still bargains, as one realizes when trying to obtain museum photographs for personal publications; moreover, the encyclopaedic character of the work begins to be reflected in published articles, where reference to a LIMC plate often eliminates the need for illustrations. Even famous and frequently reproduced pieces can be conveniently cited from the single source, and are as useful as the many unpublished or little known items included in the various entries. At the administrative level, the presidency of the Conseil has shifted from N. Yalouris to J. Pouilloux, but the life and soul of the enterprise continues to be the indefatigable Lilly Kahil, who still amazingly finds time to teach, travel, lecture, and contribute entries to each issue.
At the scholarly level, it is surprising to note that each volume of the LIMC so far has had a character of its own. This book makes a welcome contribution to the recent trend toward examining the iconography of Greek vase painting as an independent source of information rather than an illustration of literature. Carpenter uses the paintings to argue that ideas of Dionysos in sixth-century Athens
